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Quilt Visions 2020

A Juried Exhibition 

of 37 Quilts
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From the President
Visions Art Museum opened its doors in the Liberty Station Arts District in 2007, more than 13 years ago. At that 
point, the Quilt Visions Biennial had already been a fixture in the art quilt community for more than 20 years. By that 
time, the exhibition had also been mounted in several locations, including Balboa Park and the Oceanside Museum of  
Art.

In 2020, due to the Covid19 pandemic, Quilt Visions is adding another location to that list: the world wide web. 
QV2020 is VAM’s first-ever entirely digital exhibition. We thank the artists and our many volunteers for their 
understanding and cooperation in making this transition and look forward to numerous online events to celebrate the 
extraordinary work of  these 37 exceptional artists.

We are of  course disappointed not to be hosting QV2020 physically at the museum. With the rapidly changing 
landscape around public health at this time, VAM’s board made a difficult decision to forgo an in-person exhibition. 
Please enjoy this beautiful catalog, and we hope to see you at the museum soon.

Sincerely,
Linda R. Chase
President
Visions Art Museum Board of  Directors

From the Managing Curator
This year’s Quilt Visions Biennial represents a high watermark in the history of  the exhibition. We received a record 
number of  entries from a broader range of  artists than ever before, including several art quilters for whom this is their 
first exhibition at VAM. In this exhibition, we also see cutting edge work by well-known artists in the field, whose 
styles and techniques have evolved over the years, surprising and delighting us with their aesthetic acumen and superb 
technique. Congratulations to you all!

As with all juried exhibitions, special thanks goes to the jurors who contributed their time and expertise to craft a 
single exhibition from more than 400 entries. Nancy Bavor, Melody Randol, and Emily Richardson deserve their own 
word of  congratulations for an exceptional process that in turn created this marvelous exhibition.

I would also like to thank the Quilt Visions Committee for their contributions to this exhibition: Linda Chase, Sue 
Robertson, Carol Sebastian-Neely, Christine Sharp, and Ellen Spellman.

Sincerely,
Andrea Bacal
Managing Curator

Message from the Director
Often at the museum I hear the question, “How do they do that?” Casual visitors to the museum, who may or may 
not be on familiar terms with needle and thread, routinely stand in awe of  VAM’s exhibitions and wonder, quite 
simply, how this type of  art is created.

The museum’s biennial exhibitions are special in part because they provide a wide range of  answers to this question. 
In QV2020, we have 37 different responses in terms of  the artistic decisions being made, such as line, color, and 
shape, as well as the techniques that are employed.  Each piece provides a unique answer to the question “How did 
they do that?”

While the art is unique, the inspiration and admiration apply equally to each piece of  art and each artist. 
Congratulations to these exceptional textile artists, and thank you for sharing the wealth of  your creativity with us.

Sincerely,
Laura L. Mitchell, Ph.D.
Executive Director
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Selection Criteria

Artworks for Quilt Visions international juried exhibitions are selected for their exceptional expression 
of  artistry, technical skill, and aesthetic value in keeping with the organization’s founding principle of  
promoting the art quilt as fine art.

Jurors for Quilt Visions 2020

Nancy Bavor
Nancy Bavor holds a Bachelor’s degree in art history from Northwestern University and a Master’s degree 
from the University of  Nebraska, Lincoln in the History of  Textiles/Quilt Studies emphasis. Her Master’s 
thesis explores the origins and development of  the art quilt in California.  She joined the staff  of  the San 
Jose Museum of  Quilts & Textiles in 2013, serving as Curator of  Collections and Exhibits Coordinator. She 
was appointed museum Director July 2017. She has served on the Boards of  Studio Art Quilt Associates 
and the Quilt Alliance. She co-authored the 2018 book Art Quilts Unfolding: 50 Years of  Innovation.

Melody Randol
Melody Randol is an active studio artist residing in Colorado. Her quilting roots date back to her 
grandfather, a WWI veteran and quilt maker. Recognizing the threads of  quilt making weave through time 
and across cultural and geographical boundaries, Melody devotes herself  full time to fiber art. She shares 
her passion and knowledge through art organizations, critique groups, and classrooms. Melody’s landscape 
quilts are based on photos she takes and created with fabrics she makes. Her work, exhibited nationally and 
internationally in juried and invitational shows, is part of  numerous public, corporate and private collections.

Emily Richardson
Emily Richardson has a degree in fashion design and a background in theatrical costuming. She has 
been making art quilts since 1988. Represented by Gross McCleaf  Gallery, Philadelphia, Richardson has 
exhibited her work throughout the United States and abroad, including numerous solo exhibitions at Gross 
McCleaf  Gallery, and the Jane Sauer Gallery, Santa Fe. In 2009 an extensive exhibition of  her work was 
presented at Visions Art Museum. Known for their painterly and expressive qualities, her quilts are held in 
many corporate and private collections, including those of  the Museum of  Arts and Design, New York, 
International Quilt Study Center, Lincoln, and Nihon Vogue Company, Tokyo. In addition, her work has 
been published in numerous periodicals, catalogs, and books. Richardson, who maintains a studio in her 
Philadelphia home, is the recipient of  a 1995 grant from the Pennsylvania Council on the Arts, the 1997 
Leeway Award for Excellence in Fiberarts, and the 2004 Nihon Vogue Quilts Japan Award.

Nancy Bavor

Congratulations to the more than 200 artists who submitted work to Quilt 
Visons 2020 and to the thirty-seven artists selected. I deeply admire all the artists 
who entered and shared their remarkable creations with us. The quality of  works 
we reviewed was high and we could have filled more galleries with inspiring 
works. 

Being asked to jury Quilt Visions 2020 is an honor and a big responsibility. I was 
privileged to share the process with two artists whose work I have long admired, 

Emily Richardson and Melody Randol.  We each brought our own creative and educational backgrounds to 
the process; Emily and Melody as artists and mine as an art and quilt historian.  

What was the jurying process?  Over several weeks, we reviewed digital images of  more than 400 entries and 
developed a list of  our favorites. This was a solitary activity with primarily the images and artist statements 
to guide us.  As I studied each work, I considered its universality of  expression in a broader contemporary 
context and continually asked myself, “Does this work surprise me?”

How did we refine our choices?  It was not until we had scored each work and met virtually to make the 
final selections that we learned the other jurors' preferences. Not surprisingly, we agreed on many of  our top 
choices.  Our virtual review sessions were lively, with an open exchange of  ideas as we revisited numerous 
works and listened to each other advocate for one piece over another. I learned from my fellow jurors who 
frequently brought new dimensions of  the artwork to my attention. The resulting exhibition is richer for 
having multiple approaches.

There were some common themes to our final selections. We favored works with strong visual appeal, 
unusual subject matter, unexpected combinations of  materials, color or absence of  color, and beautiful 
imagery. We were drawn to works with powerful personal expression and compelling social justice themes. 

As we narrowed our selections, we also considered the exhibition as a whole. We chose works that balanced 
abstract and representational forms, figurative and landscape compositions, digital design with fine piecing 
and handwork techniques, and bold, colorful quilts with delicate, subtle ones. The final selections reflect the 
diverse designs and ideas of  all the entries, the current state of  the art quilt, and contemporary art in 2020. 
Quilt Visions 2020  is an exhibition I hope will inspire visitors as it celebrates the creative potential of  the 
quilt as an art form.

Nancy Bavor  
August 2020
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It was a true honor and a pleasure to be involved in the process of  selecting 
work for Quilt Visions 2020. The platform, created by Lisa Ellis, for 
viewing the online submissions worked beautifully, and the organization and 
communication from Andrea Bacal was seamless. Knowing and respecting 
how much time and focus goes into entering a show, it was important for 
me to be as fair and impartial as possible. I divided my judging time into 
manageable segments, and looked forward to working with Nancy and 
Melody to create the final selection of  this international exhibition.

After initially viewing all of  the submissions, I felt as though I had visited more than 200 artists’ 
studios and shared the struggles and satisfactions that went into creating the work. There was a great 
range of  subject matter, technique, material, and palette. Some of  the work, and the artist’s statements, 
delivered a message – political, personal, or aesthetic. Some pieces were innovative and others referenced 
tradition. The artists who submitted two or three pieces, demonstrating a consistent use of  materials 
or visual statement, gave me more to consider. Strong and dynamic compositions stood out, as did well 
photographed work. Not only is good photography important, poor photography easily eliminates a piece. 
Some pieces told a narrative, others asked me to look deeper, while others made me smile.

A number of  questions came to me as I revisited the work and began selecting that which seemed to 
exemplify the highest level. Will the show represent the range of  submissions, and should it? How much 
is novelty important? As I was responding and evaluating, I was keeping in mind the over all show, and 
asking: What have I seen already that is like this? Is there integrity of  materials? There were a number of  
times when I felt uncertain about a piece - should it be definitely, probably, or possibly? And, was grateful 
that I was not the only decision maker.

When the jurors met with Lisa Ellis and Andrea Bacal in mid-March, we were able to see the group of  art 
quilts we had unanimously selected, and a larger group, which were scored highly, but needed narrowing. 
Like creating a composition of  various parts, selecting this show was not only to acknowledge and include 
what we agreed were the finest quilts, but also to select a group of  pieces which complimented each 
other and worked together as a whole. A show that asks the viewer to respond in a variety of  ways – 
aesthetically, thoughtfully, and emotionally. Our discussions about individual pieces, and about the show 
as a whole were positive and collaborative. When we were stuck, we moved on to another decision, then 
circled back and found resolve. I am deeply appreciative of  the privilege to be a part of  this exhibition, 
and I’m delighted with the selection. Congratulations to all of  the artists who are represented, and many 
thanks to all who entered. 

Emily Richardson  
May 2020

Emily RichardsonMelody Randol

Quilt Visions is not just a quilt show. It is an art exhibition. The works exhibited 
move beyond the craft of  constructing a quilt and into the world of  fine art…
art that is appreciated for its imaginative, aesthetic and/or intellectual content. 
Welcome to Quilt Visions 2020!  

The process of  selecting the pieces for inclusion in QV 2020 began when the 
jurors, Nancy Bavor, Emily Richardson and I, received images of  more than 
400 submissions. We had two weeks to individually assess and rate each entry 
before scores were compiled and the field of  contenders was culled to fewer 

than 100 pieces. At this point, our collaborative work began.

Before we convened virtually, we had time to thoroughly study and evaluate the quilts under consideration 
for exhibit. We became very familiar with these works and were ready to advocate for our favorites. About 
half  of  the quilts juried into the show required no discussion; we were united regarding their merit. Most of  
our time together was spent discussing and selecting the remaining works for QV2020. 

I so enjoyed working with Nancy and Emily! Our discussions were professional, respectful, and honest. We 
listened to and learned from one another as we worked to select the absolute best pieces of  art from those 
submitted. Additionally, we strove to fashion a diverse and comprehensive exhibit showcasing a variety of  
subjects and techniques. There were so many worthy entries, we could have easily created two exceptional 
exhibits.

Ultimately, fewer than 10% of  the entries made the final cut.  So, what separates the cream from the milk? 
When it comes to art quilts, art is the operative word, and the first critical criterion is visual impact. The 
piece must make an immediate impression and beckon the viewer to come closer, look again, and see more. 
Fresh, innovative and original work always catches the eye of  a juror. It is important to do something that 
has not been done before, even (and perhaps especially) if  you are an established artist working in a series. 
Art is subjective, but strong works of  art display an artistic integrity in which design principles and elements 
converge to create a whole greater than the sum of  its parts. Perhaps most important, I seek work in which 
the artist does not tell the whole story. Compelling art invites conversation between the viewer and the 
artwork, allowing each individual to enter and interpret the piece.

Congratulations to the artists juried into QV2020! It takes focus, dedication and hard work to create notable 
art, and it requires courage to invite others to evaluate the merit of  your work. For more than three decades, 
Quilt Visions has exhibited premiere works by artists committed to paving new inroads in fiber art. I have 
the highest regard for the staff  at Visions Art Museum, as well as my fellow jurors. It was pure pleasure 
working with you all and being part of  the selection process.

Melody Randol 
July 2020
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Awards

Best of Show
Awarded by the Visions Art Museum 
Board of  Directors and the Visions 
Giving Circle

Charlotte Ziebarth, All Things Beautiful

SAQA Award 
For art that is compelling, dynamic and 
progressive  

Paula Kovarik, The Usual Suspects: Presto-
Chango, Caught Red-Handed, Empty Rhetoric 
and Sideshow

Miriam Machell Award  
for Beauty
In honor of  Miriam Machell who, as 
a founding member of  Quilt Visions, 
started the biennial juried exhibit tradition 
so important to Visions Art Museum. 

Bobbi Baugh, Look Through to  
the Memory  

Sebastian Family Award 
for Color Artistry

Karen Schulz, Objects in  
this Mirror

Quilts Japan Award
Awarded by Japan Handi Crafts 
Instructors’ Association and Nihon 
Vogue Company, Ltd 

Betty Busby, Vertex

In the Abstract 
Awarded by Andrea Bacal and Sue 
Robertson

Irene Roderick, Drawing in Black  
and White
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Bobbi Baugh
Linda  Beach

Susan Bianchi
Laurie Bucher and Ross Bucher

Bonnie Bucknam
Marianne Burr

Betty Busby
Shin-hee Chin

Sandra Palmer Ciolino
Deborah Fell

Laura Fogg
Kerri  Green

Rosemary Hoffenberg
Jill Kerttula

Paula Kovarik

Karol Kusmaul
Paulette  Landers

Eunhee Lee
Viviana Lombrozo

Terrie Hancock Mangat
Melanie Marr

Judy Martin
Valerie Maser-Flanagan

Hilde Morin
Dan Olfe
Mary Pal

Karen Rips
Irene Roderick

Karen Schulz
Joan Schulze

Jan Tetzlaff
Deborah Weir

Gail Wild
Susan Willen

Libby Williamson
Hope Wilmarth

Charlotte Ziebarth
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Look Through to the Memory
Fall Confetti
Pieces of Perfection
Heart Rush
McCallum Spring
Choices
Vertex
The Evening Hour of a Hermit
Precaria #14: Precipice
Courage:  Thank You Greta Thunberg
One Person’s Junk
Conversations with the Boss
Monuments III
Bus Stop
The Usual Suspects: Presto‐Chango, Empty 
Rhetoric, Caught Red‐Handed and Sideshow
Flirting
LOOKING IN 6
Trace of Memory, Color
Veiled
Trout Rain
Barn Shadows
My Awakened Heart
Up and Over
Embracing Moss
Color Square #5
Bella
Perinatal Depression
Drawing in Black and White
Objects in this Mirror
Phantoms and Exiles I
Precipice
First Sunrise
Evensong in the Aspens
Treasonous
Etiquette in Connecticut
Uncharted
All Things Beautiful
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Bobbi Baugh
DeLand, Florida USA

Look Through to the Memory 
2019
Miriam Machell award 

An invitation to enter a memory and a dream. The figure of  
a little girl joins a few small birds in a landscape formed by 
an ethereal, tree-filled space and a large window. The empty 
floating chair suggests absence and a place of  remembering.

42 x 42 inches

Acrylic paints and mediums, 
sheer and opaque fabric, 
polyester felt and eco-felt

Surface design with acrylics 
(monoprint, stencils, relief  
print, direct paint), drawing, 
gel medium transfer of  photos 
to muslin, collage construction 
with acrylic medium, machine 
stitching  
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 47 x 47 inches

Linda Beach
Folsom,  Lousiana USA

Fall Confetti 
2020

In the end we all lose our finery.

Commercially printed 
cotton fabrics, cotton 
batting, cotton and 
synthetic threads 

Machine piecing, 
free motion machine 
quilting 
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Susan Bianchi
Saratoga, California USA

16 x 16 inches

This fractured image of  idealized beauty is very much like a 
Stepford wife. My husband, Curt, was intrigued by a mannequin 
in a Haight-Ashbury resale shop and captured this image. She is 
beautiful, and yet disconcerting. She has dimensionality, but no 
substance. Would all aspects of  her as a woman add up to total 
perfection, or just pieces of  perfection?

Cotton fabric, cotton/poly 
batting, stabilizer, Nymo thread, 
buttons, beads

Quilted base with a couched 
binding, hand-sewn buttons and 
beads 

Pieces of Perfection
2020 
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Paint on cotton, hand-dyed 
silk

Silk layering over a painted 
cotton base

Laurie Bucher and Ross Bucher 
Rancho Palos Verdes, California USA

Heart Rush 
2020

43 x 30.5 inches

This piece is the collaboration between a quilter and her son, a 
painter.
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Hand-dyed cottons by the 
artist 

Machine piecing, machine 
quilting  

Bonnie Bucknam
Vancouver, Washington USA

McCallum Spring 
2019

1000 Palms Oasis Preserve is in Rancho Mirage in the Southern 
California desert. About a mile and a half  from the visitors’ 
center is McCallum Spring, where water seeps up through the San 
Andreas Fault. The spring itself  is lined with arrowweed, willows, 
and cattails. Because the palms are left in their natural state, the 
fronds pile up several feet high at the base of  each tree. The site is 
a strange combination of  dry desert landscape and green wetland 
vegetation.

70 x 66 inches
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Printed and embossed 
cottons, silk organza, hand-
painted silk structure 

Hand-appliqué, hand-
stitching, hand-dyeing, hand-
painting 

Marianne Burr 
Coupeville, Washington USA

Choices
2020

It is always a challenge to combine disparate materials. With this 
piece I investigated the various grey tones that I had created and 
had the opportunity to choose among them. The design echoes 
the place that “choice” has in our lives. Which path shall I take?

53 x 41 inches
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Hemp, silk, non wovens

Artist-designed machine cutting, 
machine appliqué, hand-dyeing 
and painting 

Betty Busby 
Albuquerque, New Mexico USA

Vertex
2019
Quilts Japan Award

56 x 66 inches

Letting my imagination fly into spaces only seen on a 
microscopic level.
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Whole cloth, pearl cotton 
thread, linen thread, 
polyester and cotton thread

Artist’s own random 
weave and random stitch 
techniques, hand-stitching 

Shin-hee Chin 
McPherson, Kansas USA

The Evening Hour of a Hermit
2018

50 x 72 inches

The quilt depicts my father who studied and taught 18th century 
English poetry. Like romantic poets, my father believed that a 
love of  nature can lead to a love of  mankind. In one of  my visits 
to him before he passed away, I took a picture of  my father when 
he was standing and staring at the beach after sunset. It shows the 
magnitude of  nature’s beauty in moments of  stillness, reflecting 
my father’s life as a hermit known for his humility, courteousness, 
and love for nature. 
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Hand-dyed and commercial 
cotton fabrics, wool batting, 
silk and cotton threads 

Machine piecing, machine 
quilting  

Precaria #14: Precipice
2019

Sandra Palmer Ciolino
Cincinnati, Ohio USA

60 x 38 inches

This quilt is part of  a series of  quilts that explores bold geometric 
shapes that lean, shift and fall in their search for stability in 
uncertain surroundings.
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Digital photo transfer, 
repurposed clothing, scraps and 
remnants, pearl cotton thread

Layered cloth construction, 
machine and hand-stitching  
 

Courage: Thank You Greta Thunberg
2020

Deborah Fell
Urbana, Illinois USA

35 x 41 inches

Greta Thunberg, a Swedish environmental activist on climate 
change, is an unlikely teenager who focuses on environmental 
injustices. Greta was named Time Magazine’s Person of  the Year 
in 2019. Accomplishments include addressing the United Nations, 
along with inspiring 4 million to join the first climate strike on 
September 20, 2019. “Climate strike” was the Collins Dictionary 
2019 Word of  the Year. “Oceans will rise. Cities will flood. 
Millions of  people will suffer.” Greta is wise beyond her years. 
She is watching the world and calling for transformative changes. 
Science supports her message. Are we listening?
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Hand-dyed cotton, commercial 
cotton prints, cheesecloth, 
recycled plastic bags, novelty 
trims, variegated poly thread, 
wool batting, tulle

Freehand raw-edge collage, 
freehand machine quilting  
 

One Person’s Junk
2019

Laura Fogg 
Ukiah, California USA

I’m an old hippie recycling zealot, and fell in love with this stack 
of  salvaged doors at Urban Ore in Berkeley. With paint peeling 
and glass breaking, they leaned against each other for support, 
waiting to be discovered for the prefect home renovation project. 
I saw my own reflection in the layers of  glass as I measured a 
door for potential use.

60 x 33 inches
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100% cotton commercial and 
hand-dyed fabric, batting, 
thread

Machine piecing, machine 
quilting 

Conversations with the Boss 
2020

Kerri Green
Dallas, Texas USA

58.5 x 56.5 inches

The series of  quilts I’m currently working on explores 
communication. Represented by lines, words create a trail from 
person to person. These lines show the communication that may 
occur between the boss and her direct reports, but may leak and 
become distorted as they travel, much like the game “telephone.”
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Monuments III
2020

Rosemary Hoffenberg
Wrentham, Massachusetts USA

48 x 46 inches

Color, shape and their overall impact are the driving forces in my 
quilts. These elements are what I respond to viscerally, thus, they 
generate the process of  my quilt design.

100% cotton

Painting, dyeing, mono 
printing, shibori, machine 
piecing, machine 
quilting 
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Original photography, custom-
printed fabrics, various fibers 
including fabric, yarn and thread

Photography, hand and 
machine stitching, raw-edge 
appliqué 

Bus Stop 
2020

Jill Kerttula
Charlottesville, Virginia USA

24 x 36 inches

My work originates from my original street photography. Various 
layers and textures are then added to take the flat photo plane to a 
much more tactile and dimensional place.
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Paula Kovarik
Memphis, Tennessee USA 

40 x 54 inches

.  

Repurposed and salvaged quilted 
pieces, found fabric background, 
cotton thread, wool and cotton 
batting, raw silk panels backed 
by poly interfacing

Free motion quilting, 
piecing 

The Usual Suspects: Presto‐Chango, Empty 
Rhetoric, Caught Red‐Handed and Sideshow 
2019
SAQA Award

The carnival of  politics always includes the usual suspects in the 
gallery of  news.
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Karol Kusmaul
Inverness, Florida USA

Flirting
2018

28 x 26 inches

Flirting began as a single portrait, but the strong orange on the 
right required a second character. I enjoy employing pattern and 
strong contrasts in my work. Most of  the fabrics are upcycled 
from thrift store treasure hunts. Because of  the overload of  prints 
used, I try to limit my color palette. In the early stages, the girl’s 
eyes gave her a mean look, so I played with the placement of  the 
eye parts, and now, there seems to be a sweeter story happening 
here.

Commercial and upcycled fabrics 
from clothing, embroidery 
floss 

Raw-edge hand-appliqué, 
machine quilting 
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Paulette Landers
Rainier, Oregon USA

Cotton, dyes, paint 

Mixed media textile collage, 
hand-dyeing and painting, 
machine stitching 

LOOKING IN 6
2019

60 x 60 inches

In this series, I explore the circular shape and the possibilities for 
looking in, looking through, stepping in, or a glimpse through 
a window. The shapes are bold but simple. They are magnified 
doodles which impose themselves without reservation. My goal in 
creating this textile collage is to bring the viewer into the picture, 
to dwarf  the viewer – like Alice down the rabbit hole.
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Eunhee Lee
Seoul, Republic of Korea

39 x 40 inchesTrace of Memory, Color
2019

Memory usually leaves traces. I wanted to express this in 
color. What color does the form of  the trace have? The trace 
of  emotional memory such as joy, sadness, anger, loneliness, 
depression and so on, have no form. I wondered what it felt like 
when I gave it a color. My work started from that. I conceived 
these thoughts abstractly and tried to express them.

Cotton, cotton batting, 
thread

Hand-appliqué, machine 
quilting, hand-dyeing 
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Viviana Lombrozo
San Diego, California USA

Cheesecloth, archival paper, 
felt, embroidery floss, non-spun 
fabric 

Artist’s calligraphic marks on 
paper, machine piecing and 
quilting, hand-embroidery 
 

Veiled
2020

63 x 41 inches

Part of  a series of  art quilts in which I explore text and 
calligraphy as a form of  mark-making. My aim is not legibility, but 
rather, depicting symbols that stand for universal communication 
and connection. I am fascinated by the fact that the words “text” 
and “textile” come from the same Latin root “texere” which 
means to weave or construct. By combining both, I am creating a 
new narrative.
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Terrie Hancock Mangat 
El Prado, New Mexico USA

Commercial cotton, hand-dyed 
cotton, bugle beads, seed beads, 
vintage glass beads, pearls, 
photo-printed 

Reverse hand-appliqué , hand-
embroidery, hand-beading, 
machine piecing, hand-dyeing, 
silk screen printing, machine 
quilting (machine quilting by 
Nicole Dunn)

Trout Rain
2020

 72 x 67 inches

In New Mexico, as one looks across the vista, you can see blocks 
of  rain in the distance. The form in this quilt is of  the rain, the 
cairns and other images I see in New Mexico. I live up in the foot 
hills above Taos, and every day I think, “I live in Paradise.” Water 
is an issue here; Some years beautifully wet and other years so 
dry at first I did not know if  I could live here. But I stayed, and it 
never fails to wow me away.
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Melanie Marr
Houston, Texas USA

Barn Shadows
2019

39 x 23.25 inches

This quilt was inspired by a photo taken of  a barn owl. Barn owls 
inhabit every state in the United States, however, their numbers 
have declined due to habitat displacement. This barn owl was a 
wonderful subject to paint and quilt.

Fabric, acrylic paints, batting, 
thread

Image drawn on fabric, painting, 
quilting  
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Judy Martin
Sheguiandah, Ontario Canada

Cotton, nani iro double 
gauze fabric by Naomi Ito, 
sari silk, velvet, wool, plant 
dyes, cotton thread 

Hand-stitching, piecework, 
regular and reverse appliqué, 
couching, embroidery, 
quilting (The reverse, titled 
Noble Tenderness, was 
created simulaneouly in this 
two-sided quilt.) 

My Awakened Heart 
2019

55 x 49.5 inches
About the self
About the huge inner world within
About sun, moon, stars, rain
About light and dark and softness
About all these things at the same time

Noble Tenderness
2019

55 x 49.5 inches
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Valerie Maser-Flanagan
Carlisle, Maine USA

I used a collage approach to create black and white studies. As I 
expanded these studies into a larger composition and transitioned 
into color, I noticed that some representational figures emerged. 
My usual visual form is abstract, but I decided to embrace this 
new design form. 

Commercial and hand-dyed 
cotton fabrics, rayon and cotton 
threads 

Freely-cut lines and shapes, 
collage assembly, machine 
piecing, machine quilting

Up and Over
2019

56.5 x 42 inches
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Hilde Morin
Portland, Oregon USA

Hand-dyed and commercial 
cotton fabrics, cotton and rayon 
threads 

Free-form curved piecing, free 
motion quilting  
 

Moss is beautiful. Don’t fight it. Embrace it!

Embracing Moss
2018

 42 x 37 inches
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Dan Olfe 
Julian, California USA

Digitally-printed whole cloth 
polyester top, polyester batting, 
cotton canvas back

Design created using Photoshop, 
machine quilting 

This quilt is part of  a series of  square quilts that feature colors 
used by famous artists. Photoshop was used to create the design 
using four rectangles of  fine color stripes. I obtained the color 
stripes for this quilt by scanning images of  painted sculptures and 
a lithograph by Frank Stella.

Color Square #5
2019

59 x 58 inches
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Mary Pal
Toronto, Ontario Canada

Cheesecloth, cotton canvas, 
monofilament and polyester 
threads, felt

Cheesecloth sculpting with PVA 
adhesive, machine stitching with 
monofilament thread to cotton 
canvas, fusing to felt 

This Angora goat, with her irresistible, almost human expression, 
is adapted from a photo by American photographer Kevin Horan. 

Bella
2020
Photo credit: Thomas Blanchard

60 x 36 inches



66
67

Karen Rips
Thousand Oaks, California USA

Cotton, wool, polyester and 
cotton thread

Hand-dyeing, bleaching, hand 
and machine stitching 

Perinatal Depression
2020

40 x 40 inches

My recent work has been an examination of  loss, grief  and 
mental illness from the standpoint of  an observer. This allows the 
art to be seen from any point of  reference.
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Irene Roderick
Austin, Texas USA

Cotton fabric, polyester thread, 
wool batting, fabric marking pen

Machine piecing, machine 
quilting, drawing  

Drawing in Black and White

2019
In The Abstract Award

71 x 57 inches

This quilt is one of  a series in which I wanted to make a drawing 
with fabric. In each series, I set up a problem and set about trying 
to solve it. I am adamant about piecing my quilts and had a lot 
of  fun making skinny lines (except for a few small pieces of  pin 
stripe fabric I inked)!
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Karen Schulz
Silver Spring, Maryland USA 

This quilt is another step deeper into the world of  surface 
design for me. While this is a new world I am entering, I bring 
with me motifs and techniques from my previous world. Ever 
the formalist, composition is paramount for me regardless of  
medium or technique. Content is revealed through the process of  
making and full engagement with my materials.

Objects in this Mirror

2018
Sebastian Family Award for Color Artistry

67 x 70 inches

Cotton fabric, batting, thread, 
dye

A variety of  surface design 
techniques, machine piecing, 
free motion machine quilting, 
couching 
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Silk, paper, cotton, packing tape

Piecing, stitching, gluing, 
digital-printing, quilting 

Joan Schulze 
Sunnyvale, California USA

Phantoms and Exiles I 
2019

25 x 56 inches

For the past 2 years I have watched the construction of  a 300-
unit apartment building across from my studio. Instead of  a 
panoramic view of  the city, I will have a new view of  windows 
and people. I will imagine stories of  how and why they came to 
San Francisco and my neighborhood while mourning the view I 
enjoyed for 20 years.
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Jan Tetzlaff
Bend, Oregon USA

Silk, velvet, linen, hand-dyed and 
printed fabrics 

Hand-quilting and stitching, 
machine piecing 

Precipice
2019

33.5 x 33.25 inches

A precipice is an edge, geologically and emotionally. As an artist, 
I push myself  to the edge, the precipice, as I work. I chose to 
represent an edge as a boulder, a pebble...a precipice, depending 
on your perspective.
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Deborah Weir 
Rolling Hills Estates, California USA

Cotton, embroidery floss, oil 
paint sticks 

Printing, hand-stitching, painting 

First Sunrise
2019

 30 x 40 inches

Imagine the very first human who recognized the beauty of  a new 
day, the invitation to a new world, the recognition of  possibility.
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Gail Wild
Fort Collins, Colorado USA

Evensong in the Aspens
2020

36 x 50 inches

Botanical close cropped vignettes in the Impressionist style reflect 
the changing light and natural rhythms of  the seasons.

The story of  a path through the woods, brilliant in multi colored 
splendor invites the viewer to pause and reflect, perceive the 
divine in the mundane, and perhaps connect with natural wonder 
on a grander scale.

As the evening sun lights the whispering golden Aspen leaves, 
the holiness of  the moment pierces the soul in an unforgettable 
moment of  peace and glory.

A soft ombre background and dimensional shot organza leaves 
blend with translucent layers of  monoprinting, resist, paint, and 
quilting to create a sublimely soft quilt for everyday use.

Silk habotai, chiffon, organza, 
cotton batting, plush backing, 
water-based resist, metallic 
acrylic, polymer paint, gel 
medium, rayon, polyester Sulky 
thread

Whole-cloth silk, serti 
silk painting using resist, 
monoprinting, layering of  color 
washes, embellishment with 
chiffon and organza, quilting, 
micro quilting 
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Susan Willen
Redondo Beach, California USA

Commercial and hand-dyed 
cotton fabrics, cotton and rayon 
thread

Screen printing and dye painting 
by the artist, machine piecing, 
machine quilting  

Treasonous
2019

66 x 52 inches

What is the meaning of  patriotism? What is the meaning of  
treason? In our current discourse, even the meaning of  words is a 
subject for debate. 
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Libby Williamson
Villa Park, California USA

 

196 dried and emptied tea bags, 
repurposed silk scarves, burlap, 
velvet, satin, Color-Catcher 
sheets, assorted remnant fabrics, 
cotton utility cloth, embroidery 
thread, Mistyfuse, acrylic paint

Hand-dyeing and painting, fused 
collage, free motion machine 
appliqué and quilting, hand-
embroidery, hand-quilting 
 

Etiquette in Connecticut
2018

40 x 38 inches

Airborne and returning home to dismantle the homestead, with 
the grace of  a matured perspective, I ponder stubborn adolescent 
misconceptions. The spooky trek to Laura’s house and the 
towering sled hill have shrunk. Also diminished is the notion that 
behind each neighbor’s front door resides certain familial bliss. 
What reality does hide behind each facade? Reflecting now, I 
glimpse new sidewalks, realigned fences, fresh clapboard siding, 
and some weathered paint...the grids of  the neighborhood. I, too, 
am geometry and patchwork. I am old and I am new. And there, 
around the corner is a new home for mom.
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Hope Wilmarth
Spring, Texas USA

Commercial cotton fabric

Machine piecing, machine 
quilting   

Uncharted
2020

50 x 38 inches

Since Oct 11, 2019, my usually organized, goal-driven life has 
been uncharted, but not without direction. My husband died 3 
months to the day of  being diagnosed with stage 4 melanoma 
cancer. The diagnosis came out of  the blue, without warning 
and without symptoms. I was lucky. My husband decided, after a 
month of  unsuccessful immunotherapy, to enter hospice care at 
home. We had 5 weeks to process 51 years of  marriage and all the 
joys that brought to us. His daily mantra was for me to “get on 
with my life.” And so, I find my days uncharted but not without 
direction.
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Charlotte Ziebarth 
Boulder, Colorado USA

Silk, cotton, paper, archival 
digital inks, acrylic paint, thread, 
acrylic UV resistant spray 
varnish 

Mixed media and digital art 
printing on silk, painting, 
cutting, layering, fusing, 
stitching 

All Things Beautiful

2018
Best of Show Award

 36 x 45 inches

Faded and worn out
Not everything wonderful
Is brand new or young
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